VESAK NA VZPOMINKY, 2022

Vésak na vzpominky
Vystava praci studentl KVV PedF UK ze seminare Kontexty uméni (pedagog. vedeni: Vendula Fremlova, Michal Sedlak)

Pobyt a fungovani v online prostoru se i prostfednictvim pandemie staly integralni souc¢asti nasSich Zivotd. Sou¢asné
jsou uzce spojeny se sledovanim, kontrolou a komodifikaci, tedy ekonomickou vyuZitelnosti nasich identit, potfeb
a vzpominek provozovateli socidlnich siti a internetovych vyhledavadt ad. Zdanlivé svobodna moznost a pfislib
nepretrzitého proudu komunikace kontrastuji se skute€nou neproniknutelnosti mechanismu kontroly. (Rottmann, 2019)
VySe nastinéné téma, zrcadlené také mnoha sou€asnymi vystavnimi projekty, jsme se studenty diskutovali nikoliv jako
podly dobrého a Spatného, ale jako vychodisko pro jejich vlastni umélecké zkoumani a rhizomatické uvazovani (Deleuze
& Guattari, 2010), jako vychodisko pro otazku, co se ,mi“ zobrazuje na displeji a co v ,biografii“ vlastnich vzpominek
vézi v hlavé?

Vystava V&8ak na vzpominky pfedstavuje sou€asné uvazovani mladych lidi vztahujici se dualité realného a virtualniho
svéta a k souvisejici potfebé sebeprezentace. Mlze jit o uvazovani nad pfipominanim zavaznych i banalnich udalosti,
které se déje dnes jiz celkem bézné v ramci rdznych aplikaci digitalniho/virtualniho svéta. Mize jit o reflexi nasi aktivni
roli v urcité socialni siti, nebo o reflexi vzpominky jako pobidky k sebeprezentaci, ktera je nam podsouvana algoritmem
socialni sité nebo aplikace na zalohovani fotografii pofizenych vlastnim mobilem. MdzZe jit o srovnani mechanisma
tfidéni a selekce virtualniho prostfedi a mechanismua nasi paméti a vybavovani si jistych moment(, ale i o otazky, zda
se pfi prostfednictvim virtualniho svéta nestavame ,kuratory“ své vlastni identity.
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A hanger for memories
Exhibition of art works by students attended course entitled The Contexts of Art at the Pedagogical Faculty at CUNI
Prague (taught by Vendula Fremlova and Michal Sedlak)

Our presence and functioning in online spaces are closely associated with digital surveillance, control, commaodification:
that is, the economic exploitability of our identities, needs and memories by social media companies, internet browser
operators and the like. The seemingly free opportunity and the promise of an endless stream of communication contrast
with the actual impermeability of control mechanisms (Rottmann, 2019). The duality of the real and the virtual, enhanced
by the experience of the pandemic situation in the online and offline worlds, and, simultaneously, the current need for
self-representation have become the starting points for the specific focus of the course.

We presented the reflections outlined above and mirrored by different current exhibition projects to students not as the
binary poles of good and evil, but as a basis for their own artistic investigation and rhizomatic reflection (Deleuze &
Guattari, 2010), as well as as a basis for the question “what is being displayed to ‘me’ and which aspect of the ‘biography’
of my own memories remains in my mind?” It may concern the materialisation of serious and seemingly random,
haphazard events that occurs quite commonly these days as part of various applications of the digital/virtual world. It
may concern our active role on a certain type of social media or a recollection as an incentive for self-representation
that is foisted upon us by a social media or application algorithm for backing up photos taken on a mobile phone. It may
concern comparisons of mechanisms for classifying and selecting a virtual setting, the mechanisms of our memory and
recalling certain moments, as well as the question whether the internet has become an already inseparable part of our
conscience and whether — through the virtual world — we become the “curators” of our own identity.
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