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Viystava byla poradana k pfileZitosti 7o. vyroci zaloZeni Pedagogické fakulty
Univerzity Karlovy, za podpory studentského grantu.

The exhibition was organized to mark the 7oth anniversary of the foundation of Faculty
of Education, Charles University Prague, with the support of a student grant.
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Budoucnost probouzi otazky. Nékdo si mysli, Ze vidi jasné, co bude, zatimco pohled ji-
ného zUstava rozostfeny. Nékteri doufaji v lepsi zittky, dalsi se smifuji s koncem. Svou
pfedstavu o budoucnu ma zkratka kazdy. A pravé rozli¢né vize daly vzniknout vysta-
vé studentd Katedry vytvarné vychovy PedF UK. Rozhodli jsme se prostfednictvim in-
dividualnich pracii spole¢né instalace odhalit divakim Uvahy o sméfovani svéta a nas
samotnych.

Na pocatku stalo Biennale di Venezia a pfineslo mnoho inspirace. UZ samotné
téma loriské prehlidky souc¢asného uméni s drobnymi zménami opakujeme. Nazev
LAl the World's Futures” je zjednodusen na ,VIZE", odkaz k budoucnosti vak zUsta-
va patrny. Benatské pavilony ukazaly navstévnikm rozmanitost moznosti umélecké-
ho vyjadreni. Kazdému vystavenému objektu vtiskl jeho tvlrce zcela osobity raz. Indi-
vidualita umélce byla prosazena napfi¢ vsemi vystavnimi saly. Studentské prace nava-
zuji na Bienale ve stejném duchu. Ackoliv jsme mezi vystavujicimi v Benatkach nalezli
silné inspiracni zdroje, jako je napfiklad Ricardo Brey, herman de vries, Ji Dachun, Dahn
Vo ¢i Bruce Nauman, své vzory jsme nekopirovali na Ukor vlastnich predstav.

Vystavené objekty, podporené navic kratkymi animacemi, jsou vysledkem indivi-
dualnich reflexi. Vzpominka na Bienale se v nich misi s intimnimi zazitky a osobnimi
postoji. Diky tomu jsme ziskali soubor nékolika praci plné zavislych na zaméru auto-
ra. To vSak neznamena, Ze vystavena dila nejsou navzajem provazana. Naopak, objek-
ty spolu komunikuji a dopliuji se navzajem. Jejich spojujicim prvkem se stal kontrast,
aniz bychom si tuto skutec¢nost na zacatku uvédomovali. V rdmci jednoho dila stavi-
me staré proti novému, nadéji stfidame s vizi katastrofy nebo srovnavame skutec¢nost
siluzi. Snad je to diky stejnému zazemi, ze kterého pochazime, nebo zde sehrala svou
roli benatska inspirace. Kvlli protikladiim se nase vize staly ambivalentnimi a od jed-

@ noznacnych zavérl ma vystava daleko. @

Centralni ¢ast vystavy jsme vytvofili pomoci rozsahlé konceptualniinstalace. | zde
nas ovlivnilo Bienale. Velkolepost vétsiny instalaci i silné zastoupeni prace s textem
ovlivnily podobu nasi VIZE. Pro prostory schodisté jsme zvolili kombinaci slov, jez se
vznasive vzduchu. Zmét slov, zmét myslenek, zmét vizi jako jeden pohled na budouc-
nost plnou otaznikd. Jazyk je mocny prostfedek a pomohl ndm slovni hfickou. VIZE,
nebo VIZ E? Brzy jsme si vSimli, jak trefna jsou slova zacinajici na pismeno ,.e" Evoluce,
emancipace nebo expanze jsou jen jejich nékterymi zastupci.

Na zavér je tfeba pfipomenout nasi spolupraci se studenty doktorského studia,
ktefi vystavu podpofili pfedevsim videoprojekci komentujici Biennale di Venezia.

Co pfinese zitfek, nezname, sny a predstavy vSak zUstavaji a vybizeji umélce k reak-
cim. O tom jsme se mohli pfesvédcit uz na benatském Bienale. Nas autorsky kolektiv
v podobném snazeni pokracoval. Rok, béhem kterého jsme ptipravovali vystavu VIZE,
byl pro nas cennou zkugenosti. Uvahy nad hlubokym tématem vystavy v nas zanecha-
ly zfetelné stopy.

Monika Plihalova
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The future instigates questions. Someone seems to think clearly of what is going to be, while some-
body else’s view remains dim. Some cherish hopes in a brighter future, while others reconcile with
the doom. Simply everyone has got his or her idea of the future. And this variety of visions gave rise
to the exhibition of the Art Education Department. We decided to disclose to the viewers our reflec-
tions on what course the world and we are taking, as it is expressed both in individual artworks and
the joint installation.

The Biennale di Venezia was at the beginning of it all, giving us a lot of inspiration. We reiterated
the very topic of last year’s contemporary art display just with some minor changes. The title ,All
the Worlds Futures” has been simplified to ,VIZE / VISION", the hint at the future remaining obvious.
The Venice pavilions displayed a vast variety of artistic expression. Each exhibit was endowed with
quite a distinctive touch of its creator. The artist’s individuality was highlighted across all exhibition
rooms. Our students’ artworks follow up with the spirit of the Venice Biennale. Although we found
strong inspiration sources among artists exhibiting in Venice, such as Ricardo Brey, Herman de Vries,
Ji Dachun, Dahn Vo or Bruce Nauman, we did not copy our models or compromise our own ideas.

The objects on the show, supported moreover by short animations, are the outcome of individu-
al reflection. In them, recollections of the Biennale intermingle with private experience and personal
attitude. Thanks to that we obtained a complex of several artworks depending in full on their au-
thor's intention. Which does not mean, however, that the exhibits are not mutually interconnected.
Quite on the contrary, they communicate and complement each other. Actually, contrast became
their unifying principle, without us realizing it at the start. Within a single artwork, we juxtapose old
and new, hope alternates with a vision of disaster and reality is compared with an illusion. This may
be so thanks to our common background, the place we come from, or thanks to the shared Venice
experience. Due to such opposites, our visions became ambivalent and the exhibition is far from any
clear-cut outcome.

We placed an extensive conceptual installation in the very center of the exhibition. Here too the
Biennale was a major influence: the magnificence of most installations and strong presence of text
work influenced our VIZE / VISION. For the staircase area we chose a combination of words float-
ing freely in the air. A medley of words, of thoughts, of visions is presented as one view of a future

@ full of question marks. Language is a powerful tool and it helped us with a pun: VIZE or VIZ E? We @
noticed soon how apt the words beginning with “e” are: evolution, emancipation or expansion, are
just some of them.

To conclude let us mention our cooperation with the doctoral students who supported the exhi-
bition especially by a video screening commenting on the Biennale di Venezia.

We do not know what the future will bring yet our dreams and ideas / fancy remain and invite
artists to respond. We could see that already at the Venice Biennale. Our artistic team tried to con-
tinue in a similar key. The year during which we prepared the VIZE exhibition has been a valuable
experience. Pondering the deep topic of the exhibition has left its distinct imprint on us.

Monika Plihalova
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Jako inicidtor vystavy jsem hrdy na studenty prezencniho a doktorského studia Katedry
vytvarné vychovy, ktefi pfipravili expozici, jeZ je reprezentativni vizualni oslavou 70. vy-
roCi zaloZeni Pedagogické fakulty UK. Zaroven je i pfesvéd&ivou demonstraci naprosté
nezbytnosti studijnich zajezd( na prehlidky souc¢asného svétového uméni, jakymi jsou
predev§im jednotlivé ro¢niky benatského Bienale. Proc jsou tyto velkolepé prehlidky
soucasného umeéni pro studenty Katedry vytvarné vychovy tak zasadni?

Jednim z klicovych kritérii kvality vytvarné vychovy je jeji provazanost s aktualnimi
trendy soucasného uméni. K naplnéni tohoto kritéria je nezbytné nutna aktivni komu-
nikace studentd Katedry vytvarné vychovy Pedagogické fakulty UK se sou¢asnym umé-
nim. Vzhledem k pluralité vytvarného projevu a bohaté Skale vytvarnych technik v Si-
roké nabidce tradi¢nich i novych médii neposkytuji tematické ¢i monografické vystavy,
které nasi kulturni vefejnosti nabizeji Ceské galerie a muzea vytvarného uméni, moz-
nost nahmatat puls aktualniho vytvarného projevu jako vizualni vypovédi doby. Tuto
Sanci poskytuji v plné mite jen dvé velkolepé evropské prehlidky sou¢asného svétového
vytvarného uméni: benatské Bienale a kasselska Documenta. V ¢em jsou tak vyjimec-
né? Tradi¢ni typ vystav - at jiZ monografickych, tematickych apod. - umoziuje urcité
nastaveni vychazejici z rizné miry moznosti predpokladat, co mizZzeme ocekavat. Pre-
hlidky sou¢asného svétového uméni nabizeji nejaktualnéjsi tendence v bezbrehé plu-
ralité postojl a uméleckého projevu nepodléhajici néjakému hodnotovému systému,
ale ani Zadnym kuratorskym schémattiim. Na divaka tak klade mimoradné naroky, na
druhé strané vsak pfinasi znacnou miru novych vizualnich informaci, s kterymi se musi
sam vyrovnat. Obrazné feceno studenti jsou zde hozeni do vizualnich vod soucasného
uméni, a jsou tak nuceni se v nich naucit plavat.

Proto katedra vytvarné vychovy porada kazdé dva roky pétidenni studijni zajezd na

@ La Biennale di Venezia. Mame zku$enosti dvou desetileti, které nam jednoznacné po- @
tvrzuji nezbytnost neustalého kontaktu se ,Zhavou pfitomnosti” vytvarného Zivota.
Verbalni informace ani reprodukce vybranych dél nemohou v Zzadném pfipadé ,suplo-
vat" pfimy osobni kontakt spojeny s procesem bezprostiedni komunikace. V peripe-
tiich zminénych dvou desetileti zajezd( na benatské Bienale jsme hledali riizné moz-
nosti zpétné vazby, aby zazitky, dojmy a zkuSenosti nevyprahly, aby znovu ozily v cel-
kovém obrazu zavérecné syntézy. V prvni fazi prevazovaly rlizné podoby verbalnich re-
flexi od seminarnich praci pres emocionalnéjsi eseje, zpracovani vizualni dokumenta-
ce statické (fotografie) i dynamické (videa) apod. V druhé fazi jsme postupné prechaze-
li k tvlrcim reflexim, vychazejicim z osobni inspirace studentd.

Zasadni zlom nastal po poslednim rocniku Bienale roku 2015. Svou roli zde sehral
i hiejivy pocit, Ze nezastupitelnou roli pfehlidek sou¢asného uméni pfi formovani osob-
nosti budoucich ucitelek a uciteld vytvarné vychovy ocenilo i vedeni pedagogické fakul-
ty finan¢nim pfispévkem na jednotlivého studenta, ¢imZ jednoznacné potvrdilo studij-
ni zaméreni zajezdu. Dlsledkem bylo kli¢ové rozhodnuti. Pocinaje ro¢nikem 2017 bude
pro studenty katedry vytvarné vychovy povinna Gcast alespon na jednom rocniku be-
natského Bienale béhem studia.

Lenka Jarchovska, Staré lodé / Old Boats, porcelan a Samotova hlina, glazovano,

zakufovano pilinami / china and fireclay, glazed, smoke fired with sawdust, 2016

Olga Konvalinkova, Hana Leisnerova, Valentino Mele, Klara Noskova, Monika Plihalova,
Barbora Samkova, Kamila Zawadska, VIZE / VISION, profezany karton / pruned cardboard, 2016
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Daleko dulezité&jsi viak byla vnitfni potfeba studentd - a to jak prezencniho, tak i dok-
torského studia - tvlrcim zplsobem se vyrovnat s Sirokou Skalou podnétd, které jim
benatska prehlidka soucasného uméni nabidla. NejcennéjSim vysledkem je originalni
koncepce, jejimz ideovym vychodiskem je vize budoucnosti jako osobita reakce na ob-
dobné ideové zaméreni benatského Bienale roku 2015. Neméné cenna je i vysledna vi-
zualni prezentace konceptualniho projektu, ktera dava celkové koncepci jednotu a na-
éhavost, aniz by omezila osobitost individualnich vklad( jednotlivych autort. Vysled-
kem je vystava, za jejiz originalni koncepci dostali jeji autorky a autofi studentsky grant
k 70. vyroci Pedagogické fakulty UK a ktera je, podle mého nazoru, naprosto presvédci-
vym dikazem, Ze penize skutecné nebyly vynaloZzeny nadarmo.
O tom se muZete pfesvédcit na vlastni odi.

Jaroslav Blaha
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As the initiator of this exhibition | wish to say how proud | am of both the students of the full-
time and doctoral studies of the Art Education Department who prepared this exhibition, which
is a representational visual celebration of the 7oth anniversary of founding the Faculty of Educa-
tion, Charles University Prague. At the same time, it shows quite convincingly, how necessary the
study visits to world contemporary art shows are, especially concerning the Venice Biennale. Why
are these wonderful displays of contemporary art so essential for the Art Education Department
students?

One of the key criteria to judge visual art studies quality is their connection with current trends
in contemporary art. To meet this criterion, an active communication of the Faculty of Education,
Art Education Department students with the contemporary art is a must. Due to the plurality of ar-
tistic expression and the rich scope of art techniques offered both within traditional and new media,
thematic or solo exhibitions offered by Czech art galleries and museums do not provide a chance
to feel the pulse of the current artistic manifestation as the visual statement of our times. Such
a chance is fully provided just by two superb European displays of global contemporary art: the
Venice Biennale and the Documenta in Kassel, Germany. What makes them so extraordinary? The
traditional exhibition type - solo, thematic etc. - enables us to conceive certain ideas as to what we
can expect. The contemporary art shows offer the hottest tendencies in the boundless plurality of
attitudes and artistic expressions not being judged by any system of values or curator’s schemes.
These shows make it difficult for the viewer, yet offer a lot of new visual information the viewer him
or herself must cope with. Metaphorically spoken, the students are thrown in the contemporary art
visual waters and thus made to learn how to swim in them.

That is why our Art Education Department organizes each two years a five-day study trip to the
La Biennale di Venezia. Our experience of two decades shows clearly how necessary the contact with
the “hot present time" in art life is. Neither verbal information nor reproduced selected works can
substitute the direct personal contact in connection with the process of immediate communication.
In the twists and turns of the two decades’ trips to the Venice Biennale we looked for various possi-
bilities of a feedback, in order that all the experience and impressions do not dry, that they live again
in the total picture of final synthesis. In the first stage, various kinds of verbal reflection prevailed,

@ in the form of a seminar work or the more emotional essays, static (photos) and dynamic (videos) @
visual documentation etc. In the second stage, we gradually switched to creative reflection based on
the students’ personal inspiration.

A fundamental breakthrough happened after Biennale 2015. What played an important part
was the fact that the irreplaceable role of contemporary art shows in the preparation of future art
teachers was appreciated also by the Faculty of Education management by a financial contribution
to individual students, an act by which the study character of the trip was clearly confirmed. As
aresult, a key decision was made. From 2017 on, the students of the Art Education Department will
have at least one visit to the Venice Biennale compulsory in the course of their study. What was far
more important though was the inner need of the students - both of the full-time and doctoral
programs - to creatively process the wide range of impulses the Venice contemporary art show of-
fered. The most valued outcome is an original concept whose initial idea was a vision of the future as
a personal response to the similar ideological focus of the Venice Biennale of 2015. Not less reward-
ing was the resulting visual presentation of a conceptual project, which imparts unity and appeal to
the whole without compromising individual original inputs by the artists.

Authors of the original concept of the resulting exhibition were rewarded by a student grant to
mark the 7oth anniversary of the Faculty of Education. In my opinion the exhibition proves beyond
any doubt that the money was not at all wasted.

You can see it for yourselves.

Jaroslav Blaha
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Lenka Jarchovska

Staré lodé, porcelan a Samotova hlina, vypal 1120 °C. glazovano,
zakurovano pilinami, 95 x 33 x 19 cmM; 92 x 42 x 16 cM, 2016

Old Boats, china and fireclay, burned at 1120°C. glazed, smoke fired with sawdust.
95 x 33 X 19 CM; 92 X 42 x 16 cM, 2016

Mam rada staré véci. Oslovuji mé. Vnimam ztracenou krasu tvar(, cisto-
tu linii, jasnost barev, viechno to, co se ztratilo léty uZivani. Cas, ktery pro-
Zil nékdo jiny, ke mné promlouva jejich prostrfednictvim. Snad pravé proto
mé oslovila instalace Chiharu Shioty v Japonském pavilénu na Bienale 2016
v Benatkach, kterd odkazovala na pamét a vzpominky. ,Staré lodé", které
jsem vytvofila na zakladé tohoto zazitku, jsou rozbité, popraskané a spra-
vované. Jako nase vzpominky a nase pamét. Ale stale nas drzi nad hladinou
zapomnéni.

I am fond of old things. They speak to me. | perceive the lost beauty of shapes, purity
of lines, clarity of colors, all that has disappeared during years of usage. Time lived by
someone else speaks to me through them. Maybe that’s why | felt addressed by the in-
stallation of Chiharu Shiota in the Japanese Pavilion at the 2016 Venice Biennale, which
referred to recollections and memory. The “Old Boats” | have created based on that
experience are broken, cracked and repaired, the same as our memory and memories.
Yet these boats still keep us above the level of oblivion.
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Olga Konvalinkova

Nejistota, kombinovana technika, 40 x 150 cm, 2016

Uncertainty, mixed technique, 40 x 150 cm, 2016

Ve své tvorbé vychazim z organickych tvard a oblych forem, které mé vzdy
velmi fascinovaly a inspirovaly. Vyuzivam také minimalismus a jednodu-
chost, ktera je mi blizka a dobfe vystihuje to, co se snazim vyjadfit. Hledam
v téchto formach urcitou kfehkost a do jisté miry i naivitu, kterd ma podtrh-
nout prirozenost a zranitelnost. Tentyz zamér jsem se snazila vyjadrit zpra-
covanim svételného objektu, ktery ma predstavovat lidskou postavu. Sama
0 sobé ma puUsobit kfehce a nejisté, proto také nazev ,Nejistota” Ve spoje-
ni s budoucnosti ponechava objekt divakovi prostor pro vlastni uchopeni té-
matu, zda se postava sklani pod tihou budoucnosti, nebo vzkvéta v optimis-
tickém ocekavani.

The basis of my artwork is in organic forms and rounded shapes that I've always found
fascinating and inspiring. | also make use of minimalism and simplicity, which | feel
close to as it expresses well what | wish to utter. What | am looking for in these forms
is certain frailty or even naivety that should underpin naturalness and vulnerability. I've
tried to express the same intention in my rendering of a luminous object representing
a human figure. The figure itself should cast a fragile and uncertain impression - this
explains the name “Uncertainty”. Concerning the future, the object leaves room for the
viewer to decide if the figure bends under the weight of the future, or thrives in opti-
mistic expectations.
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Hana Leisnerova

Pozitiv/negativ, fotografie, 10 x 10 cm, 2012-2016

Positive/Negative, photography, 10 x 10 cm, 2012-2016

Fotografii ve své tvorbé vnimam jako prostredek k uchopeni reality. Zamé-
fuji se predevsim na fotograficky proces. Zajima mé vznikani obrazu a jeho
moznost zachyceni. Také se zabyvam prostupnosti a presahy fotografie.

Soubor ¢ernobilych fotografii je zpracovan ptvodni klasickou technikou,
jejiz proces charakterizuje pfevod negativu v pozitiv. Vystavené snimky spo-
juji negativni i pozitivni pohledy, které v jednom celku pfipominaji dualitu
lidského vnimani.

In my creation | apprehend photography as a means to grasp reality. My main focus
is the process of making photographs. | am interested in how a picture originates and
how it can be captured. | also deal with the permeability and overlaps of photography.

A set of black-and-white photographs processed by means of original classical
methods, characterized by the transfer of a negative into a positive. The photos on
show connect both negative and positive views, which put in one whole remind us of
the duality of human perception.
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Hana Leisnerova, Barbora Samkova

Zkresleni, kombinovana technika, 10 x 10 cm, 2016

Distortion, mixed technique, 10 x 10 cm, 2016

Instalace prinasi nové moznosti vnimani reality. Znemoznénim vyhledu
z okna je divak odkazan na zprostfedkovanou realitu pomoci camery obscu-
ry. Jedna se o optické zarizeni, které je uréeno k promitani skutec¢nosti. Od-
raz je zavisly na svétle, diky kterému oziva. Promitany obraz zrcadli skutec-
nost, ale zaroven ji ur¢itym zplsobem pretvafi. Jiz zkresleny obraz je pro nas
impulzem k dal$imu tvoreni. Instalace je urcitou analogii moderni doby, ve
které se stavame pfijemci jiz pretvarenych informaci a je na kazdém z nas,
zda v nich dokazeme rozkddovat realny zaklad. Nastane doba, kdy uz ¢lovék
nerozezna zprostredkovanou informaci od reality?

The installation offers new possibilities of perceiving reality. The direct view from the
window being barred, the viewer depends on a mediated reality with the help of a cam-
era obscura - an optical device designed to project reality. Its reflection depends on the
light thanks to which it comes into life. The projected image reflects reality, transform-
ing it in a way at the same time. The already distorted image is an impulse for us to
continue creating. The installation is a sort of analogy of the modern times, when we
become recipients of information already reshaped and it is up to each one of us if we
can decode the reality in its core. Will it happen one day that man shall not be able to

tell mediated information from reality itself?
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Valentino Mele

Cras Animo / La Mente di Domani / Mysl zitrka,
kombinovana technika, 40 x 40 x 6ocm, 2016

Cras Animo / La Mente di Domani / The Mind of Tomorrow,
mixed technique, 40 x 40 x 60 cm, 2016

V posledni dobé se pokouSim experimentovat s multimédii, ktera jsou pro
soucasnou vizualni kulturu dost podstatna. Nicméné tim se neodpoutavam
od své expresivni malby, spiSe se ji pokousSim presunout do objektd. Vnasim
do nich dynamiku a novou energii.

.Cras Animo” ¢&i ,Mysl zittka” zobrazuji jako kamen ¢i skalu, ktera levitu-
je. Tematika letu se ¢asto objevuje v lidskych pfedstavach o budoucnosti -
létajici auta, mésta, interstelarni cestovani. V. mysli si mizeme let predsta-
vit bez jakychkoli omezeni, nehledé na hmotnost ¢i material. Pouhou mys-
lenkou tak prekonavame soucasné védecké vynalezy a posunujeme se dal,
skrze tempus, spatium a materiam. Diky predstavam lze pohnout i vé¢nou
a neménnou skalou.

Ve svém objektu a animaci poukazuji na myslenky Giordana Bruna a na
nadcasovost, kterou skryvame v nas samych. ,Neni to hmota, ktera generu-

je nasi mysl, je to mysl, ktera generuje hmotu.” (Giordano Bruno).

Lately | have tried to experiment with multimedia, them being quite essential for con-
temporary visual culture. Yet this does no drive me away from my expressive painting,
| rather try to move it into objects. | introduce in them dynamics and new energy.

Cras Animo or the mind of to-morrow is depicted as a levitating stone or rock. The
theme of flight often appears in human visions of the future - flying cars, cities, inter-
stellar travel etc. We can imagine flying without any limitations, regardless of weight or
material used. With a mere idea we outdo contemporary scientific inventions and push
further, through tempus, spatium and materiam. One can even move the eternal and
unchanging rock by mere imagination.

Both in my object and animation | refer to the thoughts of Giordano Bruno and to
the timelessness we conceal within ourselves. "It is not matter that generates mind, it
is the mind that generates matter.” (Giordano Bruno).
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Klara Noskova

Fragmentace ¢asu, kombinovana technika, 30 x 5o x 5o cm, 2016
Fragmentation of Time, mixed technique, 30 x 50 x 5o cm, 2016

Napojeni na urcitou narodni identitu pro mé bylo vZdycky podstatnym prv-
kem umélecké tvorby. Ve svych motivech jsem mnohdy odkazovala diva-
ka na Ceskou kulturu a zemi, at uz skrze krajinu, nebo skrze jisté kulturni
kody. V tomto pripadé jsem vyuzila cibulovy vzor, typicky pro ¢esky porce-
lan uz od 18. stoleti, jehoz popularita pretrvala dodnes a spojuje tak mi-
nulost se soucasnosti. Pravé toto pfemosténi ¢asového obdobi bylo pro
objekt zasadni. Proto jsem vyuZila i atypického podstavce, a to kamene.
Kamen je pro mé jako konstanta v nasem svété. Néco, co nas provazi od
pocatkl a bude provazet i v budoucnu. Lidstvo se dnes Zene kupfedu sta-
le rychleji a ¢asto mizi jistoty. MoZna i proto se v posledni dobé prosazuje
trend navracet se do minulosti, oprasovat retro, navazovat na tradice. Je to
ale viibec mozné? Stfipky cibulového nadobi jsou jako symbol néceho sta-
rého, co v3ak nelze nikdy slepit zpatky presné tak, jak to bylo. Objekt ma vy-
jadfovat kfehkost a pomijivost naseho byti v kontrastu s neménnym kame-
nem.

It's always been an essential element of artmaking for me to be related to a certain na-
tional identity. In my motifs | often referred the viewer to the Czech culture and coun-
try, be it through the landscape, or certain cultural codes. In this very case | made use of
the blue onion design, typical for Czech china since the 18th century, whose popularity
@ has prevailed until the present time, thus bridging the present and the past. This very @
bridge over a time span was essential for the project. And that is also why | made use
of a non-typical sculpture base, which is a stone. A stone for me is like a constant in our
world, something that has accompanied us from the very beginning and will continue
to do so in the future. Today humankind moves forward ever faster and certainties of-
ten disappear. That may be the reason for the recent tendency to return to the past,
‘dusting’ the retro and taking up traditions. Yet is it possible at all? Broken pieces of blue
onion crockery are a symbol of something old, which can never be retrieved as it once
was. The object should express the fragility and elusiveness of our existence in contrast
to the ‘unchanging’ stone.
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Monika Plihalova

Cesty, autorska kniha, 900 x 20 cm, 2016

Paths, artist book, 900 x 20 cm, 2016

Jiz dlouho si cenim linie a jejiho vyrazového potencialu. Jsem presvédcena,
Ze pomoci obycejné cary lze vyjadfit mnoho, at uz se jedna o lidské emoce,
nebo o univerzalni principy. Linie jsou pro mne kody, diky kterym mohu pre-
dat divaku informaci oprosténou od svazujicich slov a exaktnosti. Pro vysta-
vu VIZE jsem se rozhodla této skute¢nosti maximalné vyuzit. Svij zajem o li-
nii jsem zde navic spojila s nadSenim pro autorskou knihu. Vytvorila jsem le-
porelo, ve kterém pomoci nekonecnych linearnich Sifer rozvijim pribéh bu-
doucnosti. Vyjadfuji rozmanitost cest, kterymi se svét mize ubirat. Moz-
nosti je mnoho. Snad budou cesty pfimocaré, snad povedou oklikou, nebo
nas svedou na scesti. Mozna se vSechny spoji, anebo se rozmélni na nepre-
berné mnoZzstvi Uzkych pésinek.

I have appreciated line and its expressive potential for a long time. | am convinced that
a lot can be expressed by means of an ordinary line, be it human emotions or universal
principles. Lines are codes to me, thanks to which | may hand over information to the
viewer, which is free from the restrictive effect of words and exactness. | decided to
make a full use of this for the VIZE exhibition. Moreover, | combined my interest in line
with my zest for an art book: I've made a pop-up book, where | developed a story of
the future with the help of ‘infinite’ linear ciphers. | am trying to express the diversity
of ways the world may choose to go. There are many possibilities. The paths may be
straightforward, or take a detour, or we may be lead astray. Maybe all the paths will join
or they’ll split up into an infinite number of tiny trails.
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Barbora Samkova

Nova realita, sadrové odlitky, 250 x 200 cm, 2016

New Reality, plaster cast, 250 X 200 cm, 2016

Ve své umélecké tvorbé vyuzivdam vnitini spjatosti vytvarného umé-
ni s psychologii. Vénuji se aktualnim spolecenskym problémim a pre-
devsim jejich dopadim na zivot jedince. Psychologie osobnosti se tak
v propojeni s tématem nadmérného vyuzivani modernich techno-
logii stala vychodiskem pro tvorbu instalace s nazvem Nova realita.
Prostfednictvim modernich technologii vytvafime virtualni svéty. A ty se
pro nas stavaji novou, zdanlivé lepsi realitou. Mizeme byt kymkoli - doko-
nalymi bytostmiv dokonalém svété. Virtualni realita se zda pohodlné;jsi nez
nase vlastni nedokonala skute¢nost. Ale za jakou cenu? Ztracime svou oso-
bitost. Dochazi ke ztraté, rozpadu identity. Nevédomé prestavame byt sami
sebou. Vytrhavame ze sebe prvky, které tvori nasi jedinecnost na ukor sply-
nuti s ostatnimi. Dochazi ke spolecenské izolaci, dezorientaci a ztraté kont-
roly nad sebou samymi. Kam az tohle mdze vést?

In my art | make use of the intrinsic relationship between art and psychology. | devote
myself to top social issues, especially their impact on the life of an individual. Thus per-
sonal psychology in connection with the topic of excessive uses of modern technologies
became the starting point for the installation called the “New Reality”. We create vir-
tual worlds by means of the modern technologies. Those become for us a new, seem-
ingly better reality. We can be anybody - perfect beings in a perfect world. Virtual reality
seems to be more comfortable than our own imperfect one. Yet what is the cost? We
are losing our individuality. What happens is the loss, disintegration of our identity. We
cease being ourselves without knowing it. We tear out elements that constitute our
uniqueness, in favor of ‘merging’ with others, the result being social isolation, disorien-
tation, and loss of control over ourselves. How far can this go?
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Zuzana Svatosova

Here is Our Future, 200 x 100 x 75 cm, instalace, 2016

Here is Our Future, 200 x 100 x 75 cm, installation, 2016

Ve své teoretické praci se dlouhodobé zabyvam tématem genderu v kultu-
fe, uméni a vzdélavani. ,Gender” oznacuje kulturné vytvarené rozdily mezi
muzi a zenami. Dilo Here is Our Future vyuziva ,zenské" vyjadfovaci pro-
stredky, vyznadujici se zejména svoji neviditelnosti. Mozna kolem dila pro-
jdete, aniz byste sijej vSimli. Ono samo je a neni artefaktem. Odkazuje k ba-
nalité kazdodennosti, skryva v sobé vsak tvirdi potencial. Vede k dialogu,
ktery je spradavym mechanismem nasi budoucnosti. Inspiraci mi byla insta-
lace The Key in the Hand (2015) autorky Chiharu Shiota z japonského pavilo-
nu, vytvorena z rudé prize a na ni zavésenych kli¢ a vrakd lodi. PFi prdchodu
instalaci jsem se citila, jako bych se pohybovala pod rudé zbarvenou hladi-
nou, jez pohltila viechny nase ztracené ,klice” a,lodé" V dile Here is Our Fu-
ture nabizim pozitivnéjsi obraz nasi reality, pfizi zpracovavam do dokonalé-
ho tvaru kulatého polStare a vytvarim prostor pro dialog, otevienost a vza-
jemné obdarovani.

In my theoretical work | have dealt with the topic of gender in culture, art and educa-
tion. “Gender” stands for culturally generated differences between men and women.
The artwork Here is Our Future makes use of “feminine” means of expression, distin-
guished especially by being invisible. You may pass by the work without even noticing it.
The work itself is and is not an artifact. It refers to the banality of everydayness, with its
creative potential hidden. It leads to a dialogue that is the weaving mechanism of our
future. | was inspired by the installation The Key in the Hand (2015) by artist Chiharu
Shiota in the Japanese Pavilion, made of red yarn with actual keys hanging from it, and
shipwrecks. When passing through that installation | felt as if moving under a red col-
ored water surface, which engulfed all our lost “keys” and “ships”. In my artwork Here is
Our Future | offer a more positive view of our reality, processing the yarn into a perfect
shape of a round cushion and creating space for a dialogue, openness and mutual giv-

ing.
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Kamila Zawadska

Nevadi?, kombinovana technika, 250 x 200 cm, 2016

Don’t you mind?, mixed technique, 250 x 200 cm, 2016

Jednou mi bylo feceno, Ze jsem v jadru hlavné kreslifem. Pomoci kresby do-
kazi bezprostfedné zachytit to, co se prede mnou &i uvnitf mne odehrava.
Motiv kvétin je v mé tvorbé pfitomen od prvopocatku, je urcitou konstan-
tou, kterd mne jistym zplsobem charakterizuje. Pro kresbu na vystavu VIZE
jsem zvolila netradi¢ni podklad spjaty s dtlezitou oblasti svého Zzivota, a to
se skateboardingem. Zacala jsem sbirat staré skateboardové desky, na je-
jichz spodni strany kreslim, vyryvam sva sdéleni. Vzdy zanechavam alespon
maly fragment plGvodnich designt jako odkaz na predchozi Zivotni pribéh
desky.

Triptych, na ktery jsem zachytila tfi zastupce ceské kvéteny, vyjadiuje mé
obavy o budoucnost svéta. Na prvni, zachovalé desce jsem zachytila hefma-
nek pravy, jehoz vyskyt zatim neni ohrozen. Na druhé, nalomené desce je vy-
obrazen mak polni, ktery se v poslednich letech dostal mezi ohrozené dru-
hy. Treti, nejvice poSkozena deska ma na sobé kresbu kakostu lesklého, kte-
ry v dnesni krajiné jiz nenalezneme. V recyklaci, kterou jsem vyuzila pro vy-
stavu VIZE, vidim jeden ze zasadnich krok( vedoucich ke zpomaleni dopadu
zivotniho stylu nasi rostouci civilizace.

Once | was told that | am chiefly a draftswoman. By means of drawing | can immedi-
ately capture whatever is happening in front of me or inside me. The flower motif has
been in my artwork since the very beginning, it is a sort of constant, which describes
me in a way. | have chosen an untraditional base in case of my drawings for the VIZE
exhibition: it is connected with an important sphere of my life - skateboarding. | started
collecting old skateboard decks whose bottom side | use for drawing and carving my
messages. | always leave at least some fragment of the original design as a reference to
the previous life story of the deck.

The triptych, where | captured three representatives of Czech flora expresses my
worries about the future of the world. On the first, well-kept deck | captured Cham-
omile (Matricaria chamomilla) whose occurrence has not been threatened yet. The
second, partially cracked deck depicts field poppy, which made it among endangered
species during the last few years. The third, most damaged deck carries the drawing
of geranium (g. lucidum), which we will not find in today’s landscape anymore. In the
recycling act | have used for the VIZE exhibition, | can see one of essential steps to slow
down the impact of the lifestyle of our ever-growing civilization.
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Olga Konvalinkova, Hana Leisnerova, Valentino Mele, Klara Noskova,
Monika Plihalova, Barbora Samkova, Kamila Zawadska

VIZE, profezavany karton, instalace, rlizné rozméry, 2016

VISION, pruned cardboard, installation, different sizes, 2016

Myslenka spolecné instalace stala na samotném pocatku pfiprav vysta-
vy VIZE. Zazitky z benatského Bienale jsme v nasem studentském kolekti-
vu sdileli a citili jsme potrebu je znovu ozivit prostfednictvim konceptual-
ni instalace. Rozhodli jsme se zaplnit schodisté fakulty smésici slov zavé-
Senych do volného prostoru. Jedna se o zaznamy nejriiznéjsich vizi budouc-
nosti, které splyvaji v jeden celek. Otazky po smérovani svéta vedou k roz-
manitym zavérdm. Zodpovézena otazka nemuze byt ale ni¢im vic neZ pou-
hou moznosti a nas osud vzdy zlstane nejisty. Pravé na mnohoznacnost lid-
skych ocekavani spojenych s budoucnosti upozornuje instalace VIZE.

VSechna slova v instalaci zacinaji pismenem ,e" Evoluce, eventualita,
emancipace a desitky dalSich jsou s vizi budoucnosti tésné spjaty. Slovni
hticka - VIZE nebo VIZ E - zavrSuje koncept instalace.

The general idea of the group installation stood at the very beginning of our prepara-
tions for the VIZE exhibition. In our student group we all shared and felt the need to re-
vitalize the experiences of the Venice Biennale by making a conceptual installation. We
decided to fill up the stairway of our faculty building with a mixture of words hung in
free space. These are the records of various visions of the future, which merge together
in one unit. Questions about the directions the world is taking lead to a variety of con-
@ clusions. Yet an answered question can possibly be nothing more but a mere possibility
and our fate will always remain uncertain. And it is the ambiguity of human future
expectations that the VIZE installation is pointing out.
All the words exhibited in the installation start with the letter “e". Evolution, even-
tuality, emancipation and many others are very closely associated with the vision of the
future. A pun - VIZE or VIZ E - crowns the concept of the installation.

‘ ‘ katalog_vize_finalindd 30 @ 30/11/16 11:06






B [ [ [ ® . EEEw

Jednim z podstatnych rysd jakéhokoliv soucasného uméni je jeho schopnost
reflektovat aktualni situaci, to, jak se dana spole¢nost vztahuje ke svym problémim
i ke svétu, v némz se rozviji. Soucasnost zde znamena predevsim neustaly pohyb mezi
tim, co je uZ dané, a tim, co se pravé definuje a je$té neni dofeceno. Ono paradigma
nutnosti neustalé inovace, které stoji u po¢atkl sebedefinovani novodobého uméni
jako autonomni tvarci Cinnosti, je zaloZeno na neustalém hledani budoucnosti. Tu
tvUrce soucasné predvida i utvari. To, Ze pravé umélecka ¢innost je vedle filozofie ¢asto
pokladana za jakysi lakmusovy papirek ducha doby, vSak v dnesni situaci miZe znit
ponékud fadné.

Posedlost nasi technologické spolec¢nosti inovacemi se stala natolik intenzivni,
Ze uz davno predbéhla skutecny vyvoj. Technologicky, socialni i biologicky pokrok
naseho druhu byl uZ tisickrat predvypravén v mnoha literarnich utopiich i sci-fi
pfibézich. Vzdyt i prevazujici ¢ast masové vizualni kultury je zaloZzena na neustalé
simulaci technologického pokroku, spojeného s vizualitou prevzatou z estetiky sci-fi
Zanru. Stale znova je nam predkladano, Ze budoucnost u? je tady a ted'. Néktefi kritici
konzumni spole¢nosti to pokladaji za disledek toho, Ze kdyz uz kapital komodifikoval
vSechno soucasné a minulé, vrhl se na budoucnost, kterou ndm tim de facto ,ukradl”
Treba takovy investi¢ni program, tzv. ,robot”, jenZ dokaZe béhem zlomku vtefiny
predpovédét vyvoj akciového trhu a dle néj prodat ¢i nakoupit akcie, uz prfedem
kalkuluje s definovanou budoucnosti, ktera se skrze jeho obchody stava realitou.

Pokud se ale spokojime s méné radikalnim vykladem zminéné situace, mohli
bychom tuto presycenost budoucnosti, kdy jakakoliv jeji nabizena vize je pouze kartou
vytazenou z balicku mnoha jiz pfedepsanych moznosti, chapat i jakozto dusledek
nasi touhy po Uniku ze soucasnosti, jejiz problémy nedokazeme vyresit. Jakakoliv

@ mozna vize budoucnosti, ke které muizeme vzhlizet, by mozna neméla byt onim @

vykalkulovanym receptem, ktery nam nabizi onen robot ¢i nékteré ideologie, jeZ svymi
tezemi zpustosily dvacaté stoleti, ale spiSe vypovédi vychazejici z nasi autentické
Zivotni situace jakoZzto kreativniho jedince. Ona individualni forma, ktera je vysledkem
vytvarné aktivity ohledavajici tvar a hmotu, dodava do oné vypocitatelné budoucnosti
tézko predvidatelnou hodnotu osobniho kontaktu. Pfi setkani s aktualni vytvarnou
vypovédi kohokoliv z nékolika miliard lidskych jedinct se divak vzdy znova a znova
setkava s né¢im novym. KaZzdé toto kreativni gesto vstupuje do reality tohoto svéta
a utvari jinou moznost jeho vnimani.

Téma posledniho benatského vytvarného Bienale Cerpalo pravé z této schopnosti
umélcl vyslovit se s vyhranénou individualitou k moZnostem, které se naskytaji
v onom kaZzdodennim procesu, v némz se z budoucnosti stava soucasnost. Vystava,
kterou jako svou reakci na navstévu Benatek zrealizovali studenti Katedry vytvarné
vychovy PedF UK, je tak stejné jako benatské bienale predevsim souctem mnoha
rdznych osobnich pozic. Témito tvlrci vyuzité spektrum vyjadiovacich prostredkl je
zjevné inspirovano i zajmem soucasného uméni o propojeni konceptualniho uvazovani
se senzualni hodnotou hmoty a materialu. Pfedmétnost a Casta prace s objektem
a instalaci stavi vystavené prace pfimo do prostoru sdileného s divakem. Do popredi
vstupuje nejen jejich materialita, ale dokonce i pfima prace s fyzikalnimi zakony. Do
tfetiho rozméru se necekané posunulo i médium fotografie, které je zde ohledavano
prostiednictvim navratl k jeho kofenim. | zdanlivé nehmotny znak, jako je pismo,
byl zapojen do pfedmétné intervence pronikajici celou budovou fakulty. Celkové
instalacni pojeti pak tyto dojmy jen posililo zfejmou snahou o definovani prostoru

‘ ‘ katalog_vize_final.indd 32 @ 30M116 11:06‘ ‘



B [ ® H . EEEm

vystavy jako citlivé vymezeného ramce pro dialog s v ni pobyvajicim divakem. Jedna
z nejvétsich prehlidek sou¢asného svétového uméni se zde dockala reflexe od tvircich
jedincu, ktefi se sami pfipravuji na ukol priblizit moZnosti aktualni vytvarné vypovédi
dalsim generacim a Siroké vefejnosti. To, Ze tato reflexe ma podobu autonomniho
vytvarného projevu, ji dava specifickou hodnotu, kterd ukazuje, v ¢em je tak dalezita
ona vyse zminéna role vypovédi o dynamicky se vyvijejici soucasnosti prostfednictvim
vytvarnych vyjadfovacich prostredk.

Viktor Cech
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It is one of the essential features of any contemporary art to be able to reflect upon the immediate
situation of a given society, its attitude to its problems and toward the world it evolves in. Here
contemporaneity means above all the incessant movement between what is already given and
what is just being defined and not finished yet. That paradigm of essential continuity of innovation,
which stands in the beginning of the w art defining itself as an autonomous creative activity, is
based on the incessant search for the future, which the creator both foresees and creates. However,
the statement about artmaking being, along with philosophy, a sort of litmus paper of the spirit of
the times, may sound somewhat drab in the current situation.

The obsession with innovation in our technology-oriented society became so intense that it
got ahead the actual development long ago. Technological, social as well as biologic progress of
our species was retold probably a thousand times in many a literary utopia and sci-fi stories. Even
majority of the mass visual culture is based upon perpetual simulation of technological progress, in
connection with visuality taken from the sci-fi movie aesthetics. We hear again and again that the
future is here now. Some critics of consumerist society attributed this to the idea that once capital
turned all of present and past into commodities, now it has attacked the future, “stealing” it in fact
from us this way. Let's take the investment program called the “robot”, which can foretell the stock
market development in a glimpse of a second and sell or buy shares accordingly, which means it
reckons with a predefined future that through this business activity becomes real.

If we are happy with a less radical explanation of the situation above, we might consider this
saturation with future, when any offered vision is but a card pulled from a pack of other already
predefined options, to be the consequence of our desire to escape the present, the problems of
which we are not able to solve. The only possible vision of the future, which we might look up to
should possibly not be a calculated recipe offered by a robot or some ideologies ravaging the 20th
century with their theses, but it should rather be statements coming from us as creative individuals,
and drawn from our authentic situation in life. That individual form, which is the outcome of artistic
activity examining shape and matter, brings into the pre-calculated future a hardly predictable value
of personal touch. Encountering an authentic artistic statement of any of the several billion human
individuals, the viewer always, again and again encounters something new. Each of those creative
gestures enters the reality of this world and establishes yet another possibility of its apprehension.

The topic of the last Venice Biennale made use of this very ability of artists to express their
distinctly individual attitude to the possibilities that occur in the everyday process whereby the
future becomes the present. The exhibition the students of Art Education Department have
arranged as their response to the Venice Biennale is above all a sum of many different personal
attitudes. The spectrum of the means of expression, used by these artists, is apparently also
inspired by the interest of contemporary art in connecting conceptual thinking with the sensual
value of physical matter and material. Materiality and frequent work with an object and installation
puts the exhibits straight in the gallery space shared with the viewer. Not only their materiality, but
also direct work with physical laws stands out here. Quite unexpectedly, photography also made it
into the third dimension and is being explored here by returning to its very roots. Even a seemingly
immaterial sign such as letters of the alphabet got involved in the material intervention penetrating
the Faculty’s whole building. The installation’s overall concept only highlights these impressions as
it shows an obvious effort to define the exhibition spaces as a sensitively outlined framework for
a dialogue with the visitor occupying the same space. Thus one of major global contemporary art
shows has found here a reflection from creative individuals who prepare for the task of mediating
insight into the current artistic statements to new generations of young people and the general
public. The fact that this reflection took the form of an autonomous artistic manifestation endows
it with a special value. It shows why the above role of statements about the dynamically developing
contemporaneity achieved by artistic means of expression is so important.

Viktor Cech

Monika Plihalova, Cesty / Paths, autorska kniha / artist book, 2016
Hana Leisnerova, Barbora Samkova, Spéch / Hurry, video, 2016
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VIDEOPROJECTION

1 Monika Plihalova, Cesty / Paths, autorska kniha / artist book, 2016
Barbora Samkova, Pretvareni / Reshape, video, 2016
2 Barbora Samkova, Pretvareni / Reshape, video, 2016
Marie Fulkova, Leonora Kitzbergerova, Helena Kafkova, Interpretovat obraz
/ Interpreting Image, video, 2016
Jana Kerhartova, Created in Venice, video, 2016
Kamila Karagavrilidisova, Bez nazvu / Untitled, video, 2016
Petra Klimesova, Divak / Spectator, video, 2016
Monika Plihalova, Cesty / Paths, video, 2016
Monika Plihalova, Cesty / Paths, autorska kniha / artist book, 2016
Monika Plihalova, Cesty / Paths, video, 2016
9  Hana Leisnerova, Pozitivni negativ / Positive Negative, video, 2016
10 Zdenka Spidlova, Big Data, video, 2016
11 Hana Leisnerova, Barbora Samkova, Klid / Quiet, video, 2016
12 Valentino Mele, Cras Animo / La Mente di Domani, video, 2016
13 Olga Konvalinkova, Nejistota / Uncertainty, video, 2016
14 Kamila Zawadska, Nothing really matters?, video, 2016
15 Hana Leisnerova, Barbora Samkova, Spéch / Hurry, video, 2016
16  Klara Noskova, Fragmentace ¢asu / Fragmentation of Time, video, 2016
17 Michal Sedlék, Dottore, video, 2016
18  Monika Plihalova, Cesty / Paths, autorska kniha / artist book, 2016
@ Klara Noskova, Fragmentace ¢asu / Fragmentation of Time, video, 2016 @
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